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1. lFtoiz LWELTZ WO IR TENZTCEREYBR)IZo720T
2. Yy —=YADA YR a— 199142840 —1I Lo , )
: So, Mr. Kawamura showed us...pictures, you know, of Mr. Foujita
3. A VR 2—D2LboRKHMMK wi...you took.
4. BbYHiz S : Oh yeah. Yeah.
N: Were you always carrying camera?
S: Yeah. Cause I knew...this...very important. And after a while,
1 li U b ‘: first, Foujita would, at his house, he would say, “No!” But I took
ﬂiﬁﬁbi\ [jt@éj%ﬂﬁﬁﬁ.%ﬁjﬁ'g;ﬁaEJ%31~33%§%§j pictures at his house, too. Yeah, I've got some here...I don’t
know.
- = - S N < s o — |l iEE
DI 7 7> 73 % =< Y ~DA ¥ X 2 — | DFiff S: Yeah, it was one...just saw that this morning...I don’t know
TH D RFEBWIB1E BEEIL S ATEFHT & FRO— where it is. This is for the exhibition I made at Paris.” It was
HTHD . ZNETOBEHS E BT 19914E2H4H Iz the...the...Ambassador Nakagawa.” The United Nations.
L . 2 n S: And the French...Ambassador. This was the French... that
TonlcA Y 22— REDRITHED L L 2IRD OF was...and the French newspaper, I've got the others, but I don’t
IOV TIEBIEHERBL TV FETH %, know where they are.
> N -t .z 3 —= S¥3 27 - ~ Ny
A VR 2= PEBS NIRRT OW T, [FRE]E M: ZHE Y Y — RV SABBIRD KL o T2 ATTD
o . N: Did you take that picture, too?
1B OHMBEEHTHENL TV EDTERWIIES T, S: Huh?
N': Did you take this picture?
- N N - S : No. They took that. Me. I'm here.*
~ N J\ N—
2 Y —RYNOf YA 2 M: SAZ =¥ %=V,
19914:2H4H-I K: 2R A E L TT 2
S: 73V 7y —=<v N: Ambassador Nakagawa.
— . N:=a—3—270L s EHERXMETHL LTV,
M:= E(fvA&E —
RIS ~ A¥27 =) S : This is the exhibition made at Japan...some of the early paintings.
N:HJI#EF GEaER) This is the one I told you about. That he put the flowers in.
K -kt ik N: ZRTIT o T ZDZADKDATH LWL o THEZ V2
L A oz Antz e v (B1)%
s M: ¥ % == VS AQEBFT b D E4 A HIRER O % 7 4
A VR 2—DIOFR I LIZEREDTo 12, A CHN Tz
- BB DFEIT BV TAH OFLRITE K L T HETIC * 1 S: And I got he...
N: b5 =2 ZANO#IRIEZ 5 T3 (K2),
~12&ff LT M: Z U C ?
*V-BRFEFHEERR S a VI v a VI LIEHR N: ZHERFRIHOT D DTN EE o b BHEHNTL
BB T E-LLRHE, 3B, A3 EE, 8137 — k &2l
_ - N . o "N M: 464EH HABE L WD DI’ ?
7y 7 HER(EREET) A THETHFTRART S: %5 During war. And he stopped painting.
EACEY SRS 3:9=9) N: So this is at 1946 and 48, so pardon me if it’s the period he put
- IRERRR AL IS DV T A ¥ & E 2 —HS T4 e flowers .
. _ S : Yeah, yeah. He put the flowers in it.
ANDOFKE D F F MR TMHAREIR] ] TREE L 72, S: The...these are...the...lovely works. Pen and ink. That he made
the etchings for.’
M: RS A by v —< VS Aol 4RO FIE BT b N: This is nice!
S : But these are originals. The etchings were...
1 #ifE[75v 7 v v —<vAD4 v EE2—0:199142 A2 | [HeHgE T 4 ZHFOIvy—RYSABBERYICLSTATTRIEVIEENLL 2D
SEANTAE - ETARACEL) 58315 ALUBE LT R SEMTARALL, 20224F, [ M@ 19914F REFEHNETEEERENODDDRE b2 B LD Yy —< vk
28 4H- 1 |5532% . 20234F, [[@):19914E2 5 4 H- 11 | 55335, 20244, EVIBVWIEN LT B E STV EHLEI L EZTWS,205
2 New York® % W dTokyo D EWVWHEW Y v —< v aVv 27y a vOER LYBEHERLDL LB bN s o
SHBIES NI DIXIITAUED = 2 — 3 =2 7 7 v At GELIFLE) 5 FIEIZOWT ABURO2LA4HDA Y2 E2a—HT ¥V v =<YD
BIBE2THTIE 7 7V ARMRELFE L T 2 3 [BE X SHROEEHE] ERLLES TZORBBHL S TV HELERED LW LEE ST L
7= b7y 7R 19934E30H TIE 7 7 v AU R R 7o v v — AT T REEIBAERORICIEE /W LFEL T 5.3 1 RIS
< VAT K AEEH TR L1977TEO HARUNHE X ¥ 7 ) —o Hl B s3I 325 33HZE 200 PJIIE [HL Wb | 2 /R L THAFERL T
AR - 7B (1970~73) L KFOTWND B 19724 D=2 -2 -2 T w5,
ODRERLEOND vy —< v a2y aviiE->TVW3EED 6 COHLHWEFIILSTE) HIPEHFOHFFELERLIZIZTOK
BEAED =2 —3— 7250 b D (M3-1~3) T 197TTEDO AR TORER FEHIHZTWB EEZ LR,
SEHEEIZOWT BE MR TE TV 2 DIIK3-4D 5, 7T EFREZEoTY Yy —RVYPFHELIELDEFEMR FEEF 2 Lo
3 HJIIER(1911-2001) BEA XV 7 REE. Y V4 = bEFBAME % L1970~ T I DORDERD & HIVELED31946-484ECTH 2 Z E oo Sz
T34E [EEAAE, 72D D1946-484FE L Vv o T: TR T L LTt L Bbh 2 (FEEM) T
T 12 [1946-48 ) & & 1A 5 23% D VERBIVEE & o T 2,
8 (MO % OBIENEEM)» L=y F ¥ T ITFEEIED 5,
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P ZHEREERICE O NI b D E W TETT A ?
: So these were done, uh, while he was with Toppan?
: Uh, yeah, um...these were made...no. They’re for me. He made

them at his house.

: So...from these,*1 I made the etchings...and then I made for

the...um, Mrs. MacArthur for Christmas. Make propaganda for,

to get him...made her Christmas card.’

t J YV ARAA— KR,
: So he drew these up special for me.
VYR VESAEIWVIFERBORLD LNEFANfloT

WC EHRMRFIRI O 7 4 A2 HBIEZ72EWD Z LT
THLEAZZI5VW) EZHITHAD SEB LD WHAL
BEIZOEDHbLE D L ELoRITNERELHERE B3FH L
Rofz LEBWZE 325

: Mr. Sherman, you may not like what I say, because, uh, but, um,

you must have enormous power at the time. You were quite so
young, however you were working for GHQ, so you had power
to take Foujita-san and, um...introduce him to the high-officials

so what, people from high society...

: You couldn’t. No, I don’t know...I had photographs. I don’t know

where it is. Photographs of...in Foujita’s house. I was looking at
it last night."’

BEEEBHEL VLo L% 5,

: I don’t know what I did with it. No, it’s all right. After.

: Did you see it last night?

: Everything goes like that. It shows up right after. Boxes and

boxes of them. Forget it.

: No, I...it wasn’t power.
M TIE TV,
: If T knew then...I was so young, and...if I knew what I know

now, maybe I would have done things differently, * 2 but I think
I just did it with love.* 3 If he...if he thought I was using power,

he would have dropped me.

: Once in a while, I... I make him change. Like my good friend,

um, with the Silk Association. He’s the head of the Silk
Association. He came over one day and Foujita was talking with
him. And Foujita knows he’s like a playboy or something. He’'d
come to give him presents, he wants something. So I came in
and I heard them. He wanted a poster for the Silk Association.
So then he, um, going out, he said to me, “Frank, can you
help me? I have to get this poster by Foujita for...Japan’s silk
industry.” So, that time, I went back to Foujita and I said,
“Why don’t you make this poster? It’s not a commercial thing.”
And...oh, Mr. Inoue. Inoue. Very charming man. He was a friend
of Karuizawa'', who was secretary of Prince Takamatsu. * 11 They

were all related. And, um...Foujita did it! And I have this poster.

: It’s the only...they’re all gone. I have two copies and one copy, I

have to present to the Silk Association, so they can keep in their

office or something.

: He never forgot! Yeah. He’s a good man. He never forgot. So

one day, I went...when I had an exhibition, I went over to...Baby
Doll, that’s...you probably know that little restaurant Karuizawa
had. And they knew I'm...I made a reservation. So he knew I
was coming there, because when I was sitting with my friends,
he was at the next table. And he had, uh, Hara Chieko®, pianist,
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with him.

L REE T
: Chieko Hara.
: I always liked her very much at New York and here. And so he

remembered, and I said, “I'm going to give you that poster. I
think you lost it.”

: That’s friendship. I loves that. That’s Tokyo style. Always

remembering.

: I could tell you that story, but I couldn’t tell to...French or

American, New York...

: And that time, I remember, I had forgotten Hara Chieko’s face.

: “Who is this woman?” And then I...

: She has a...

: I looked...Yeah. I looked at her hands. I said, “Ah! Hara Chieko!”

She has beautiful hands.

CHEHSAEBEVITRAFEIR . FDOLESIZEoTHLAEITL

S»5, 1BH.2,3HB & HEHLE»?

: So, I suppose you met him quite often, but how was it like?

Every day[sic], or every two, three days, or sometimes every
day?

: Two or three times a week. And whenever he telephoned, I'd

tell, “Right over.”

CBHSADPL BEEIDPPoTCETC[IAZ— vy —< . 7

DE SN

: Come.

: Yeah.

: Whenever he called you?

: I let..I'll tell you something funny, but don’t write it down. * 4

But Kimiyo would be out to get ration of fish.

: Uh-huh.
: Or potato. With the neighborhood women. And the line is

long. So Foujita would say, “Go out and help her” Meaning, I,
American, could go up to the front! But I have always felt guilty
for that.

S BIRPIT AN TR SR E LT A A R R &

—BIIHEPNTVE TR DD WVIFERICDH 2 BV E TR
A EE - 2B b T HEIT,

: Toppan Clubhouse at Arashiyama.
: Arashiyama...
CRILDOMIRY 7 7TNT 22T Tz, £ AR B S o 7e D

TE» BEENIZEZ 2 RS LD

: Any specific purpose to go there? Like...anything that you

wanted to see...

: Well, I was going because Toppan, uh, President...Yamada' told

me, “Why don’t you go and use our clubhouse?” So...I went
down and his son came along with me, you know, same time
with his school friend®, but, uh...so I told Foujita, “Why don’t
you come down?” So he said, “Good.” So we went down on
the train. And then, um...everybody Kyoto heard! “Ah! Foujita
coming!” T didn’t do a thing. Newspaper story right off. And

then the next...next house was Suminokura.'®

AP

: That's a famous house right near. We're at the clubhouse, which

is, you know, very simple house right on the...on the water by

the bridge, but the Suminokura was a daimyo place. Gorgeous.

10
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And this man, uh, invited us over and he gave us spectacular S: Yeah. Real geisha style singing. In a voice...she sing this quietly.
attention. Big parties and geishas and arranged tickets for all S: All alone. And those damn fools downstairs.
over. And then we met all the artists in Kyoto. Domoto Insho'’? S: That’s the side of her I wish people could see. When they

M: HARFIS, criticize her, she had a difficult time.

S: He was...I was...I was so stupid that time. I found him very M: BERSAIZ D ED LEEWO XS ME D MmO R HARKE
uninteresting. 1 didn’t realize he...I thought his paintings were ANoMES AR o Te DR BHEENBRUZBL T 20 FHRS
very stuffy. Although he’s been to Paris and knew Foujita very AL oleHEEbNTVWET,
well. But...Foujita went into the studio with him and I said, “Oh, N: She has rather a long face, a thin, long face, and...
please. Can I stay outside?” Something, you know. And his son™ S: Oh yes. And Foujita always...you know, I bought a picture at
said, “Come on, let’s play some pool.”” We played pool. And Ueno. The most fabulous picture I've got...my collection. I'll
then Foujita knew I was impatient, so we left. * 8 And I didn’t show you. And it’s the same as onoh.
realize what a great artist Domoto Insho was. Those Japanese M: B,
style. S : Mask face. And I've got it.

N: So you played... S : And this picture I bought...is...it was old. And if I show it to you,

S: So after, we became good friends. you will say, “That is a ibura...”

S: Then Foujita would say, “I want to make French cooking.” N Ibaraki.

We had this big kitchen at...at this daimyo’s house there. S: “Ibaraki fishing girl. And this is Kimiyo.” You would say it.
Suminokura. And big, old-style kitchen. Dark and...* 6 Foujita Exactly. But...he painted it way before he met her.

said, “Frank, get me a fish. Has to be a fresh fish.” So I get in S : Long face.

my...my...that time, I had a Jeep. I went down by Jeep. He went M: A A=V DBRODo I ATTRBEHSADFIZH B4 A=V nd
by train. Get in my Jeep, and I drove off to Biwa Lake. EREF o) HolzDTT A,

S: L.. I gotta get a fresh fish, so I have to go to Biwa Lake. And I S: Yes. Yes.
bought a big fish from a fisherman down there. N: So I guess...

S: I took it back, and Foujita cooked bouillabaisse, French style, for S: Yes. She was...she was trapped. Just like he could capture
everybody. beautiful...

S: Yeah, I do little things like that, but...have to be perfect! Couldn’t M: (LRI v x—12 o1 ATT R,
go fish market. S : Not...she wasn’t lucky. He was. He. He.

M: BB AAETUREBTT L4, S : He caught...he caught her like a pretty bird.

S: Then...we...we had a party. And all of them...all the famous M: V=<V ELRBLOTT R FBIETIHIEVET L
artists and politicians and everybody want to meet Foujita. * 7 S: A wile!

So they come over to this big, old, flashy room, you know, Kyoto N: You're very nice. You know, other...other...other people would
style. Environed with the shoji. So they made a stage of it. describe it...

S : And then, Foujita and...even the boy who work...labor boy...that’s S : Differently.
the one I took photos of. They have to dress up, whenever they N: Otherwise. Right.
have ideas. And make, um, like a kabuki story. And...and the S : Wasn’t true.
photos are wonderful of that. So here they’re all putting on, M: V% =<V SADBARIHT NS0,
and then someone said, “Where’s Kimiyo?” She wouldn’t stay. N: Yeah. This is you, he said. This is your personality. Usually,
And she just felt nobody paid attention to her, like a child. So people would say otherwise.

Foujita said, “Go up and get Kimiyo.” He always do that to me. M: 25V MOTHE L LT,

So, I went upstairs, and in her room, and I will never forget. S : Circumstances made...made her change.

There’s this girl, Ibaraki girl®, lonesome with this famous man M: FERICEIVWBFE TR A VYR VAT 4 7Tl
and all these Kyoto people, sitting at the window, you know, N: He...he’s tremendously enjoying this, but it’s...

old, shoji-style window, like that, in a kimono, looking out at the S : Oh, thank you. Thank you.

moon...and the most beautiful thing you could see. Singing a L: Shall we have a break?

lonesome song. Oh! I'll never forget that picture. N': Shall we have a break?

N': Oh, really. So she was a beautiful lady? S : Oh, sure.

S: Oh! But I could see. Here they are, all downstairs, laughing, not N': Lunch?
so much drinking, but clever, and how could she compete? And M: BEHIZOWTCT FEA»L BE S LTHADFWE I L--SED
then she...they didn’t even look at her! And she was up there in IDIIBFHELSNIBRD Do T LRVE T 25
the room, at the window, with that yukata and the fan, and just N: Well, I'm sure you have so many occasions to talk about Mr.
looking out and singing this song. Oh, that was...that was Kyoto. Foujita like this, however...uh...

M: BRSAR? S: Yeah.

N: Kimiyo? N: In my experience, in fact, as I recollect something, many more

S: Yeah. memories just spring out. And I suppose it’s the case with you,

M: Kimiyo-san. too.

S: Yeah. S: Oh, thank you. Yeah. Yeah, so many things...and so many times

M: Japanese song? thinking of him. So I became like...for a long time, I was a

N: Singing. collector. I would say, “Oh, Foujita would like that, so I have to

S : Yeah. Singing. She had the most beautiful voice! buy it.”

S : Beautiful. S: And I have all the stuff around me, and then, oh no...then he

M: FEEITHWABEZHS XD Lo TEVE T, would tell me too. “Frank, buy that. That’s good.”

N': High pitch? High tone? S: 1don't like...
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M: S SIFEBFFELICHTZMREIRIO vy 7> b o UHMERE, S : Her husband was artist at Paris. You know, chanson singer. She
S: Yeah. had the Sophie® Bar in the Ginza.
M: [HHZ8EK> TATIE R WTT 2 ? S : That’s...you’re too young for that.
S: Oh, yeah, yeah, yeah. S : She was half French, half Japanese. She had long face. *10 Then
N: Uh, he mentioned about the president of Toppan...of Japan. her son was a very good friend of Toppan Yamada’s son. Yeah,
S : Yeah. it was a shame. Two boys alone in Paris. But when I come, the
N': His name is Saburota Yamada? Sato Yoshiko’s son, they..he knew I'm going to report to the
S: Yeah, yeah, yeah. Saburo...you know? He was Toyo Ink mother. So he’d clean the apartment. Perfect!
Company, one time. M: EHEETSAFET =X LR BTWTT 2 ?
M: BIHER E WO TR Lo LHRDBFLIUHI A &\ D HiRIzE) S : No, singer.
DLIEHIRDOIF S LI VE LI MAFEHLTLEALEAZS M: v v i—,
REDFL TRV Y —RYEADPHIoTHo L2 BEHDZ & S : Chanson singer.
e, M: Y ¥V Yoy v I — BRI ADBRFIADO L D IT ALK
S : His mother is still living here. IR XL
M: W RADE TR S: Oh, Sato Kei!* Yes, Sato Kei’s wife!
N: His wife is still alive. M: ®oIED 2 ERRET S A ERRS A DI S A,
M: IHSARBTS ZoTWET, S: Yeah.
S : Oh...wife. Yeah, the wife. M: YV F—=?Y V7T R—7?
S: Yeah, yeah. S : Chanson singer.
N: Mr. Yamada passed off...of course. M: % UV VT = FITTDAARFIET =R MNLEE-TE
S: Oh yes, yes. But I see her sometime at the Okura Hotel. The L7z,
Top. The bar. S: Yeah. Half Japanese, half French. Yeah. Beautiful. I took many
M: %7 -¥< X, photo of her.
S : Yeah. Kiku... M: b=V, BHEL TRo
M: %27 3*? S: Tall. Yeah. She had a face like Madam Inokuma. Long face.
S: Yeah. She’s on the pension. So she lives apartment. S : No, not Inokuma! I mean Foujita. Long face.
N: In Okura? M: I see.
S: No. Nearby. But very sterile apartment. Poor woman, S: We were good friends.
she...because her[sic]...the son she loved so much, and I feel M: EBERS ADBE S AT,
responsible because when I went to Paris, I saw, um, this artist’s S: Yeah. Every time I go to...
son. Uh...and he was a good friend of Yamada’s son. And I K: £ > TWS DI ?
got there too late and Yamada’s son committed suicide. Killed M: FEED D DS S AT o 12 ATT &%
himself. I got there too late. I'd hoped...I still think, if I was able S: When I go to Sophie Bar and she’s not there, their...her
to talk with him...because he became alcoholic. And he was the attendant there, the bartender, would telephone to her and she’d
nicest boy! And madam loved him the best. come over.
N: I see. N: V74— N=,W0IOMREITH) LT,
S : He was brilliant. He was the younger one. S : Sophia Bar.
N: Oh. M: V7 4 7 N=LWHZREITT D ?
S: The older one got into big business. Printing company. Toyo Ink S: Yeah.
and everything. Not interesting. But the young one was...mother N': Sophie?
loved so much. And when he died... S : Yeah. Sophia.
N: In Paris? N': Sophia.
S: Yeah. M: SREED ED BTz D TF D
N: I see. N': You know whereabouts? I mean, where...
S: And when he died, she just goes to the bar...of the Okura. And S : Um...near Dentsu.Dentsu’s old office.
last time I saw her, she had all these stupid people around her M: BHOEWNENV . HZ ZITHoT2ATT A,
and she’d pay for their..their drinking. So I...that time, I still S : Across the street. Yeah. Upstairs.
remember, I...going out, I'd pick up the bill. And she said, “Frank, S : But she’s dead now. History.
what are you doing?” I said, “I'm...I'm taking this bill. That's a M: 5 BBEOEVENVIE 2o TVWE LT,
habit. The man should pay.” She said, “Uh-uh. It doesn’t happen S: Oh God, changed a lot...
often.” I just wanted to show up these people around her. I want M: F2vy . FzvYd oa—=a—ETF NV, ARESEHED
to protect her. When...when...any women in Japan, everybody BoT.ZOERBThrboT ERVWET STV 7 v—Filko
think they’re happy, they’re wealthy, and all that, but really, TWVWET,
they’re...it was some difficulties they have. They have to just be N: So he says that there have been some change, you know, the
quiet. building you are describing, where Sophia Bar used to be...
S : Sato-san’s...is Sato the artist that was in Paris? His son now, a S : Yeah.
very well known painter. And Sato’s son married the father’s N: I think was demolished and now, there’s a...
girlfriend. With the Paris...married the father’s girlfriend! You S : Skyscraper.
know, Sato Yoshiko? Yoshiko Sato.” N: Building taken over by Recruit.
M: EHEZET, S: Sure! Look at the little man who used to sell paint!
21 %7 = HELW, LA, LIS,
22 {EHESETF (1903-1982) FFHEGR - A R THF CTRIE 7 7V AN B E HEAE (B - 25 ZHFIR [NV TE R o TR S S A B MBS F RO D 2R S S A
FOREMARS) 3R, 7 7 VAR % RIBER R B T EROFHEH L, Rolt ATT L BEILTUR L 572,401, | &1 T 5 23 £ BEHIZ60
23 sophief& UM%k Dsophia D D 13375 2> &5 P ASHET, ROLEHRTEL LTV EDHEDP EEE VLTV S AT A E W,
24 fEREER(1906-1978) FEMIZR o 19304F I IE Lo JRE L 72 19354F B AE TR <Al



N: Yeah. manage and control the...

S: Oh, God, if I say his name, you’ll remember...and he had a store S: Yes! Yes.
nearby there. Just a little store. And he used to go to all the N: His works.
parties selling his... S: Well, when he died, Kenzo Okada and Kimiyo®, they were in

N: Paints. New York. And they told me, “Frank, let’s go together to the

S: Oils to the artists and then he’d ask me to buy for the funeral.” And I said, “No. This is Kimiyo...want everything
government. Jars of paint, they were terrible. And I'd buy them. herself. And I know her very well this time.” They said, “But
And now, they have this enormous building there, and he owns we’re going to go. We're sorry you don’t come.” They came
it! back. They told me, “You were right.” I said, “I know her very

N: Oh really. well.” When they tried to straighten up the studio for her...out

S : He was like a beggar. of the house,”, not just the studio. When they started to leave,

S : Gekkoso! Gekkoso!® she said, “I know what you did here. You took his works! That’s

M: B3¥E, why you came over here.” Isn’t that terrible? Please, don’t write

S : Little Gekkoso would come into me, all the time, “Mr. Sherman, that. That’s terrible.
won’t you please buy these?” N: Terrible.

S: Then I'd give him a ride back from Inokuma house, he’d always S : But um...you know, it’s...because she’s a very difficult woman. It
come to parties because...connection with the artists. won’t do any good. But I want to explain that time, I advised her

M: ZOANEREAEREATT IR V¥ ==X e F— VK2 in a letter, “Please, for Foujita’s sake, it'’s your responsibility to
R A TH o record as much as you can with the...the printer and everything

N: Beauty. on his work.”

M: EEITC 2 —T 4 7 Ve KREELWEBFEEMWE LT, N: Yeah, this is his point. Like in lithography usually...

N: He’s enormously enjoying it. S: And..yeah. Then she was in such hysteria, that those who

S : I'm surprised you know all these! wanted to help her...Kenzo Okada...was a dear friend of Foujita,

S : Very few people could accomplish...this.... like a son. She threw him out. Couldn’t help her. She turned

M: HEHBEVWTZESTTIRERAICA-EBEEH O 2 & X against everybody. So I stayed away. Never met her. Every
THET, time I made his show at Japan, she showed up and got money

S : Oh, Sawada Tetsuro! from these people. And they would say, “Do you want to meet

N': He’s still investigating about him. Sherman?”

S : Still. Ah, yeah. He’d be so happy. M: BEHIZOWT, R IZMEDFTEZ S VW TWBE LERSADZET

M: ZEEIZHZ2 ZOANFE WD GRIBH T T W E T T ATT 4 TURTFEHITL 2 DEFHEETT,

5o N: So, um...I regret that whenever we talk about Mr. Foujita,

N': So any other people whom you really want to know whereabouts especially of the latter...]later life of Mr. Foujita, we always have
and how they’re doing, you know, other than Mr. Sawada, you to speak of Kimiyo in sort of a negative manner.
just tell me, then maybe I can... S : Oh yeah. Don’t need.

S: Oh, so many, but I don’t know...perhaps I'll show you...most of N: And of course, it’s not our intent to dig out her negative side at
them are dead. this point...

M: 25 T3 L4, S: Yeah, no.

S: Every time I see some of my prints, and I wonder, “Where is N': But no matter how we look at his life objectively...
this man?” “Oh, he’s dead, but his wife opened a museum!” I S: Yeah. Sad. Very sad.
hate museums, so... N: Yeah, it’s very sad that we have to talk about...

M: HERDEM D 7: D ITEHENEEZ DL 23 TLT, S : But also, they...we should realize it was sad for her.

N: For the sake of Japan’s, you know, art circle, there should have S: They tell me now she’s..I saw someone recently who was
been already Foujita Museum. her friend, and I said, “Oh, she..my memory, she’s the most

S: Yes! But they couldn’t...it couldn’t be. When Foujita died, I wrote beautiful woman. And...and very sensitive and so pretty face.”
to Kimiyo and I said, “You have to have a catalog of...a record And he said, “Huh! She’s an old woman now with white hair!”
of all Foujita’s works, if possible.” And then, sure enough, within S: Yeah. But all...I just wanted to know a little about her, a little bit,
two years, all the imitations came out. She...she tried...later, she you know. Like she’s doing well, or something. But already, this
tried with lawyers, but...very dirty style. is her friend!

S: Because I went to New York and I saw a gorgeous Foujita... S: He...but she...yeah, he said, “But she’s getting older, so she’s
Foujita lithograph. Beautiful one. And I...I said, “That’s a very getting a little better.” That’s what he said, exact words. Oh, I
wonderful one. I want to buy it.” And he said, “Oh, it’s already wanted to hit him!
sold, but we can get you another one. Can you wait two M: 2OBIZLEL & DD
weeks?”? Two weeks! Rizzoli! The best bookshop in the world! S: Yeah.

N: Oh! Really? (— Bl L TiRED

S: Yes! Yeah. So I went to..I went to the manager and told him, K: METOH D &V CGEEEMZER) ¥4 1 v b T AHBERE
“These prints are bad!” (DBIZAMO A Oy Mo FABOEN) 2B S WIEER

M: BREHOIRENZIE &EATD LWV E SR D S Tw F 3 4FRE ATT B BAIR B S EE CHAR X U o TRITHE TRERIZR 12T
HEIARL RS NITRADRELA T % TR D 20 L SITRIPITHOPEMEICHRE L2

N: He feels that it’s usually the artist’s wife’s responsibility to )T ENOREMSIDEVIFRIZL > T LEEH DR &
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59 LR RTEORIHEEOE IR 2fioc %) T S: Oh, yes! I love fish and vegetables. But you have to have your

T ENTH 2 WVIEHM» S ZDRBEZITDH Db own apartment to have good vegetables. The restaurants don’t

TN T 25 care about vegetables. Oh, it beat meat! Korea is wonderful for
N: Interesting story to this, you know, the, um, that the late Emperor the shopping for vegetables.

Hirohito went to the Kumamoto prefecture for the Japanese N: Where?

sports event, and for that purpose, I think they remodeled the S : Korea.

airplane, inside of airplane. And there was the Mount Fuji, N: Oh, Korea.

picture of Mount Fuji painted by Mr. Foujita. And...the... S : But Japan too, but I have no...recently.

S : Ah, the brother put it in, huh? M: VU NVIZRBEDZMEFBIZLTWS o Lo b,

N: Yeah. Or, he’s not sure whether that was done by Imperial N': So you're looking forward to going back to Korea. Seoul.
Household Agency or maybe, Japan Airline did it... S: Yeah. It's very exciting, because, um...I saw Japan, after the war,

S: I think it was his brother. Yeah, you’re right. Interesting grow up.
connection! S : Everybody is happy and employed and travelling the world. But

N: So he’s been researching this for past year or so. Why the Korea is still having many problems and they’re overcoming
picture of Foujita was in that special airplane. them and developing. It’s very interesting.

S: So I wrote an article...just a letter to the editor of the Japan S: But I couldn’t stay there if it wasn’t for Mr. Lee and his family.
Times. And I said, this is about twenty years or something, and And I see him grow from just a young boy and to head of his
I said it’s about time the government gave recognition to the own electronic company. It's very, very exciting. He’s an artist,
artists and I named Foujita, Inokuma, Okada, Oguisu...I said, too. He wants...you know electronics, now you do graphics on
some honors! And you know the next year, they did give. But the computers and everything. He’s always showing me, it’s
not Foujita. got different colors and...where I use..when I was a student, I

N': Oh really. had to do drawings of machines and things. He can do it in two

S : They gave...Inokuma. minutes.

N: Bunka-kunsho? N: Using computer.

M: 2 ¥—%BRFLTT S: Yeah. Very technical drawings of gears. It’s another world. I

N': Was this published in Japan Times or you just wrote to them? don’t know that world.

S : They published. M: ¥ % =< VEATFHRDOBFHEL To TV E 20,

N: Do you have a copy? N': Shall we start afternoon session, Mr. Sherman?

S: Yeah. Among my collection coming in. Yeah, I've got it. Yes. S : Yeah, please.

Please. M: %D HAQEE, & < ITEE &L 2o T REREE— AR, MFHE

N: So could you show it to us? R A S D OEMMEE 5y v — < v S AT E

S : Sure, sure. 5 Doz EMMNTIV,

M: & EHFHITFHRPOITBLEL X Do N: So, I'd like to hear from you about the art circles in Japan at

N': So shall we do this in the afternoon? that time, you know, right after the World War II. And that..I'm

S: Yeah, please. sure that the circles were...was not quite established or restored.

(—BHlr L TR, 2 22 591R) Um, we want to hear about many painters at that time. You

S : Take your coat off. You look like you’re going to run away. mentioned the names like Mr. Inokuma, Mukai-san, Sato Kei,

M: WWEZR TS R, and Wakita Kazu. Um, you can also tell us about their activities

N': Gorgeous day! as an...artists.

S: Yeah! Sometimes I forget where I am. I was in Cape Cod and S: Well, every one of them was trying to get out because there was
then Boston and everybody telephone me. Someone telephoned such a difficult life here for them and they wanted to establish
from Mexico and then... their name abroad. * 9 Those days, they felt, if they can have

N: Oh really? success abroad, then they’ll get recognition at home. And I

S: Oh, where was that...Hawaii and I come here and then, Mr. couldn’t convince them, you know, that it was best to be here.
Lee* is here from Korea. You know Cape Cod? So now, um, Noguchi Yataro™®...

N: Yes, I do. M: BFIIAER,

S: Yeah. Oh, bay scallops are wonderful now. S: He was looking forward to going to America. And he felt um...

N: Oh! that that was the only way for him because of the success of

S: I couldn’t believe it! But people don’t care. I said, “This is Inokuma and Okada. But, um...I was thinking of not just his
wonderful!” Every place you go, you get ocean scallop, you work, but his personality. And he was such a lovely, quiet person.
know. Small one. Fresh...fresh water scallop...bay scallop. Not And I...I convinced...I don’t know, I didn’t convince him, but I
fresh water, but bay scallop. said to him, “Please think rather of Europe, not New York.” And

N': Bay scallop. The small ones, right? he was shocked by that. But, of course, he had other reasons,

S: Yeah. but eventually he did go to Europe. And when he came back,

M: £T? he was a sensation. His work was so beautiful. Yeah. He was

N: Fresh, right? ready to abandon that...you know, going to the New York style,

S: Yeah. Here, you're lucky to get the big ones, you know, but...the New York school. And he was so different from that. Inokuma
little ones! Very sweet. could do it. And Inokuma in New York, because, you know,

N: It comes in a shell? Or you... of Madam Inokuma. She’s a fabulous woman. And you know,

S: Yeah. In a shell. Yeah. Kaibashira. in New York, we worked very closely together. For instance,

M: B X D BRABF S TT D2 Inokuma had connection with the government of...for...finding

N: So you like fish rather than meat? new products, new designs. He was very observant of new ideas.
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And um, he was associated with the Consular Office at New
York. If it’s official or unofficial, I don’t know. But it didn’t hurt
him. And so, when they opened the office there, his friend from
Kobe was the Consular[sic]. And they asked me to come to the
opening day, so I did, I always.... And then that night, up in the
Hudson River, the gorgeous estate where the Consular had his
official home, they had to entertain...um, Americans. And um...
of course, the first thing Americans wanted was...madam went
around and asked everybody, “What cocktail would you like?”
And then after she had a whole list of cocktails, did she realize
she didn’t know how to make them!

: Is this Consular’s wife? I see.

wn Z

: The poor woman from Kobe! She was a lovely woman, very
home style. But she wasn’t the per..woman for that position.
So Madam Inokuma, of course, she could do anything! So she
thoughtfully had me come along. And then she said, “Frank, can
you make the cocktails for us?” “Sure!” So I went to the kitchen
and I mixed up the cocktails!

M: IRZ =% =<V BS(FOBKBIZI -0y T T DD

TI?)

S: So, this was the Japan Boom. The beginning. You know, when

Rockefeller bought up a Japanese teahouse. And he was going to

show Japan culture to all the cities in America. And then he had

.... So they had Sen Rikyu...Sen Rikyu? Tea ceremony.*

. 35
: Sen Soushitsu-san.

©n Z

: You know very well. And he came along. While Sherman was
always along on the Japan Boom because of Mrs. Inokuma.
She’s a smart woman. She’d take me along. So then, Sen
Rikyu...was escorted in New York, and he came to the best
ceramic shop. Gorgeous shop. And he was looking around and
he’d pick up a teacup, not Japanese but American pottery, and
he...

(—EEFE®YIND)

S: “How much is this?” And you know, the owner of the shop
here is thinking, Japanese are so cultured, they wouldn’t discuss
money.

N: Money!

S: And here is the head master of tea ceremony, “How much is this?”
So I said, “Oh my God. Please, Mrs. Inokuma, tell him don’t say
that. He can have anything he wants here, but don’t say ‘how much
is it?”

S : T have photograph of him. Shop([X5)*.

N: Particularly, it must have been Mr. Soushitsu? Master Soushitsu-
san?

S: Yes, yes.

N': Not Rikyu, right?

S: Oh.

N: Soushitsu.

S: I thought he was Sen Rikyu...I don’t know, I have his
photograph...getting an old man. But anyways, then he came to
Boston. Well, Boston is my hometown. So I was with him and
he got an invitation by some, um, Nisei in Jamaica Plain”’. And
I asked, “Where you going?” I was taking care for him. “Where
you going this morning?” “Oh, I got invitation to Jamaica Plain.”
I said, “Who’s there?” “Oh, this nice Nisei man invited me.” 1
said, “Oh my God, you don’t even know them! So I'll come with
you.” So I went out.

N: Jamaica Plain is the...is in Boston?

S: Yeah, yeah, just outside Boston. So *121 went out with him

in a car. And then, we’re sitting in a room and this man said,
“Excuse me, I have to go outside.” Then I look over...the flowers.
I thought they’re strange flowers. I look in. Tape recorder. Inside
the flowers! He wanted to...just pick up some information or
something, I don’t know what...I was so angry, you know, cause
Japanese at that time were so innocent. The Japan Boom started
without any professional assistance. Many things could happen
to them, then..whereas in Japan helping, here I am, suddenly
in New York with the responsibility. And so I took him out of
there. We went back and then...um, then they had, the Copley
Plaza, a big show for the tea ceremony in the big house. And
they called from the stage, some one come please, to help the

ceremony.

: So my clothes were wrinkled and I didn’t want to go up on the

stage, but Madam Inokuma back of me, pushed me. And then
all these American women said, “You're American, go up and
help the Japanese! Help the Japanese!” I had to go up in the
wrinkled trousers...and then I took the tea bowl, you know, and
everything, and then when I came and sat down, they said, “Your

1

clothes were all wrinkled

: So I dressed up in a black suit the next day, and wait for them.

And they said they’re going out to the Boston Museum. So I
said, “T'll meet you at...” No, I said, “Okay, I understood the
schedule.” So I went out first. And when I'm in the front of a
bookshop, I hear them. WHOO! Sirens. Motorcycles. And here
comes up the walk, the mayor of Boston, Inokumas and Sen
Rikyu, or other name. And coming in..kimono and yukata and
everything. So I go out to shake his hand. Then mayor comes
up to me, and he says, “Where do I bring these Japanese?” He

thought I was Museum Director!

: Uh, I see!

: Like a comedy! He introduced me to Inokuma and Sen Rikyu as

the Boston Museum Director!

: Then Mrs. Inokuma said, back in New York, “Frank, Shiseido

Company has a new product. Cosmetics. And I want to present
these to Marlene Dietrich.*® This is good publicity.” She said.
Some connection with the Consular Office, I think. Promote

Japanese product.

: So I said, “Oh my God, how am I going to introduce her to

Marlene Dietrich?” So she was on a stage there. So I called up,
I took a chance, I called up her Producer and I said, “Um, I'm
with the State Department here. And I have visitors from Japan
and they are very interested to meet Madam Dietrich. Could
you arrange this for us?” He said, “Oh, yes! Blah-blah-blah, the
secret words to say at the stage door. And we’ll have tickets for
you. And, um, reserved seats.” So, by God, I got them for her, it

was very difficult to get.

: For Mrs. Inokuma?

: Yeah. And then after the production, they came backstage, we

could meet her. And Madam presented Marlene Dietrich with
Shiseido Cosmetics! The first to come to America! And me, that
time, I said, “Shiseido! That’s...that’s lousy, you know! What a
cheap product! I didn’t think...why are we making such a big
story?” But that...Gen was helping Japan.

: So Mr. and Mrs. Inokuma were big influence in New York for the

Japan Boom. They never got credit. Everybody said, “Inokuma is

not good artist cause his wife makes too many parties for him.”

: Um.
: Which is stupid!
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S: Because all the Japanese artists who came to New York, all
headed to her place! And she made these wonderful dinners for
them. They used all their money for promotion of Japan.

S: And Inokuma...eye was good. I still remember. He told me
every New York artist, today who is the top in the art world. He
recognized them all. If people just listened to him! They never
listened to him. He.... Yeah. He’s the best teacher anybody could

ever have.
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know. Staffordshire.
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